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I NT. PHI LLI PS FARVHOUSE, SHROPSHI RE

Robert Phillips stands over the corpse of his father, whom
he has just killed in a blind fit of rage. Robert seens to
be in an hypnotic state, totally unaware of his surroundi ngs
as he pours petrol over his deceased father and around the
house. After enptying the petrol canister, Robert lights a
match and sets the house on fire before | eaving.

CUT TO

TI TLE SEQUENCE
FADE | N

EXT. BACK ALLY, LONDON

Det. Sgt. Ford and Det. Kyle inspect the crine scene: a
young, sonmewhat attractive prostitute |lays dead on the
ground, her red hair covered in blood and her reproductive
organs torn out, breasts partially eaten.

DET. WLLI AM FORD
This is the third one this nonth.
Who the fuck keeps doing this?

DET. DARRI US KYLE
| don't know. |'d consider this a
sick joke if I weren't |ooking at
it.

DET. WLLI AM FORD
How | ong as she been like this?

One of the Forensic Technicians | ooks up fromthe body to
answer .

FORENSI CS TECHNI Cl AN
Roughly six to eight hours give or
take. We'll know nore when we get
her back to the cold table.

DET. DARRI US KYLE
Hurry up about it.
(turns to Det. Ford)
Let's get out of here. The two
eyew t nesses shoul d be back at the
station now.

DET. WLLI AM FORD
Yeah, let's do that.

CUT TO
| NT. POLI CE STATI ON, LONDON

Ford and Kyl e have returned to the police station to talk
with the couple who first discovered the body. Maria Cole
and M ke Hussein are clearly disturbed by their unfortunate
di scovery but seem cal m enough to tal k.



DET. WLLI AM FORD
I|"msorry to keep asking you this,
but did you see anyone el se around
the tinme you di scovered the body?

M KE HUSSEI N
(di straught)
l|"'msorry. We didn't see anyone
el se. Al though....

DET. DARRI US KYLE
Al t hough what ?

M KE HUSSEI N
(remenberi ng)
There was that one wonan we passed.

MARI A COLE
Yeah, the singer.

DET. DARRI US KYLE
Wio was it? Did you know t henf

M KE HUSSEI N
Not personally. It was Lola
Roberts, a singer Maria here is a
big fan of.

DET. WLLI AM FORD
(curious)
Oh really. 1've heard of her but
woul d t hi nk soneone as fanous as
her wouldn't be in that part of
t own.

MARI A COLE
W were a little surprised too. W
didn't approach her | was so
nervous.

M KE HUSSEI N
|"'msorry detectives but that's al
we know.

DET. WLLI AM FORD
(smling/friendly)
That's okay. |I'l have an officer
escort you two hone.

Ford and Kyle return to their shared office to discuss the
new i nf ormati on.

DET. DARRI US KYLE
Thi nk she's i nvol ved sonehow?

DET. WLLI AM FORD
Not |ikely. The prostitute had been
dead for several hours before she

( MORE)



DET. WLLIAM FORD (cont'd)
was found so | doubt this singer is
i nvolved in any way.

DET. DARRI US KYLE
But you want to follow up any way.

DET. WLLI AM FORD
Yeah, | do. | find it alittle odd
she didn't spot the body before the
couple did, considering the |ayout
of the alleyway.

DET. DARRI US KYLE
['Il see if | can track her down.

CUT TO
EXT. LONDON STREETS

Robert is returning hone fromhis new job at a neat packing
job. He is in a cheerful nood, despite the weight of the
nmurder of his father pressing down on him Two sides are at
war wthin him the darkness tenpting himto kill again and
the side that wants himto confess. He wal ks down a street
and stops just as he passes a poster. It's for a new theatre
play starring Lola Roberts as the |ead. Robert has had a
crush on her since he was a young teenager. He deci des he
wants to go see the play.

CUT TO
| NT. BACKSTAGE, ROYAL GALLANT THEATRE
Lol a Roberts is getting ready to performon stage. Her
boyfriend, Jason Myers, has already joined her in her
private dressing room

LOLA RCBERTS

(cheerful)
You do know you don't have to be
her e.
JASON MYERS
Well, | wanted to support you in
per son.
LOLA ROBERTS
(smling)
You know you coul d have waited
until | got hone if that's what you
want ed.
JASON MYERS

(slight concern)
Yeah, but lately you seemto be
com ng home | ater and | ater
Besides, I'"'mexcited to see the
( MORE)



JASON MYERS (cont' d)
pl ay you' ve been working so hard
on.

LOLA ROBERTS
Rel ax my love. 1'Il be com ng hone
early tonight as is.

CUT TO
| NT. ROYAL GALLANT THEATRE, AUDI ENCE

Robert sits in near the front, watching his favourite singer
act on stage. There is an obsessive glint in his eyes. He
wat ches carefully, never taking his eyes off her.

CUT TO
| NT. MEAT PACKI NG PLANT, LONDON

Several people are working on pre-slaughtered pigs by
removing the various parts of the body intended for sale.

O hers are carrying out either harvested corpses or
alternatively wheeling out the seperated neats into the
packi ng area. Robert is hacking away at one such corpse and
doi ng a good job as well.

RYAN GOODWELL

(jolly)
Robert ny boy, how s ny | atest new

enpl oyee doi ng?

Robert nonentarily stops what he's doing to talk to the
pl ant manager, Ryan Goodwel | .

ROBERT PHI LLI PS

(happy)
"' mdoing well sir. |I'm happy you

gave ne a chance.

RYAN GOODWEL L
(jollyl/cheerfull)
Excellent | addie. Keep up with the
good wor K.

Ryan Goodwel | turns and | eaves as abruptly as he arrived, a
normal occurance for the plant manager and his enpl oyees.
Robert returns to the task at hand.

TOBI AS MUNSHULL
Hey Robert, fancy com ng out for
drinks after work?

ROBERT PHI LLI PS
Sure, why not.

CUT TO



EXT. ROYAL GALLANT THEATRE, LONDON

Lol a Roberts has just left the theatre for lunch after a
norni ng of rehearsals. Before she can get in her car she is
approched by Det. Darrius Kyle.

DET. DARRI US KYLE
Ms. Roberts?

Lol a Roberts handwaves hi m away w thout | ooking up from her
purse, thinking he's just a fan.

LOLA ROBERTS
(di sm ssive)
Pl ease, not right now. | need to
rush back hone.

Det. Darrius Kyle pulls out his inspector badge.

DET. DARRI US KYLE
You m sunderstand. |'m Detective
Kyle and | need to have a few words
with you in private.

LOLA ROBERTS
(1 ooki ng up)
|"msorry, of course. Forgive ne
it's just that |I've had fans
bugging ne a ot nore recently.

DET. DARRI US KYLE
No need to apol ogi ze, but | do need
to speak with you. Is there any
chance you can conme to the station
wth me?

LOLA ROBERTS
Uh, yes of course.

CUT TO
| NT. POLI CE STATI ON, LONDON

Lola sits in an interrogation roomfacing Det. Darius Kyle
and Wlliam Ford. Al three are at ease and it feels |ess
like an interrogation and nore of a conversation.

DET. WLLI AM FORD
So you're telling me you weren't at
t he back alley that night?

LOLA ROBERTS
Yes Detective. | was at a petrol
station not far fromthe Roya
Gal | ant Theatre.

DET. WLLI AM FORD
And what about the two eyew t nesses
t hat placed you there?



LOLA ROBERTS
| don't know anythi ng about your
supposed eyew t nesses. Maybe they
saw soneone that | ooked |ike me?

DET. WLLI AM FORD
Okay. | apol ogi se for taking up
your tinme. I'll have an officer
escort you back to your car.

LOLA ROBERTS
(smling)
No need to apol ogi se. You're just
doi ng your job.

Bot h detectives | eave the roomand again return to their
of fice.

DET. DARRI US KYLE
|"mnot buying it. My gut's telling
me there's something off about her.

DET. WLLI AM FORD
Sanme here. W have a positive ID
fromthose eyew tnesses. Check CCTV
around the theatre. If she was
telling the truth a canera may have
caught her.

DET. DARRI US KYLE
Got it. I'lIl continue trying to
find any CCTV footage that may have
captured the prostitute as well.

DET. WLLI AM FORD
Do that. I'd sleep a little better
with a tineline.

- DET. DARRIUS KYLE
(grim

At | east one of us can sl eep.

CUT TO
| NT. ROBERTS LONDON FLAT

Robert sits in his apartnent |listening to "Tenptation" by
Lol a Roberts. He's sat at his conputer desk |ooking at the
instagram and twitter pages for the fanobus popstar/actress.
It's obvious his obsession with her is grow ng as he

swi tches back and forth between her social nedia and news
and magazi ne articles about her. He suddenly gets an idea:
he wants to find out where she lives. He begins his search
online before realising he can follow her honme fromthe
theatre. An obsessed smile creeps over his face.

CUT TO



EXT. BACK ALLY, LONDON

Anot her body, another nmurder. Det Kyle and Ford both stand
over the body of yet another nurdered prostitute. Her heart
has been renoved, bluntly if the body has anything

meani ngful to say, and her face has been conpletely
muti | at ed.

DET. DARRI US KYLE
Christ! Whoever's doing this is one
si ck bastard.

DET. WLLI AM FORD
How | ong?

FORENSI CS TECHNI Cl AN
Last night, between ten and twel ve
PM G ve or take an hour.

DET. WLLI AM FORD
Any | D?

FORENSI CS TECHNI Cl AN
No. Purse and handbag were found
over there.
(points to a |l arge bin)
If there was any ID it was taken.

DET. WLLI AM FORD
Okay, hurry up and get her to the
ME. Tell himto send nme the report
as soon as he's finished.

CUT TO
EXT. LOLA'S HOUSE, LONDON

Lol a has arrived honme | ate, unaware that she has been

foll owed. Robert waits froma di stance, watching the subject
of his obsessive desire. Lola parks her car in the drive and
wal ks into the house.

CUT TO
I NT. LOLA' S HOUSE, LONDON

Lol a enters the house to find Jason waiting for her. It's
| ate, too late, and he's clearly angry at her for com ng
back this time of night.

JASON MYERS
You took your sweet tine.

LOLA ROBERTS
(unconcer ned)
Well the girls wanted to go out for
a fewdrinks and | sinply couldn't
say no.



JASON MYERS
VWhat's his nane?

LOLA ROBERTS
VWhat ?

Lola turns to Jason with a confused | ook.

JASON MYERS
What's his name?
LOLA ROBERTS
(shocked)
"' m not cheating on you!
JASON MYERS
SO WHY ARE YOU BACK SO LATE!?
LOLA ROBERTS
| was out drinking! | certainly

wasn't out cheating on you!

JASON MYERS
| called everyone! No one knew
where you were

CUT TO
EXT. LOLA'S HOUSE, LONDON

Robert waits in his car, a ggod distance fromthe house his
obsession inhabits, until he sees two people | eave the
house. One is Lola in all her beauty while the other is
unknown to Robert. The two are clearly fighting about
sonet hi ng. Maybe he's threatening her? Maybe he found out
what she really is? He watches on intensly as the man clinbs
into the car and drives off. Robert decides to follow him
It's time to send her a | ove note.

CUT TO
| NT. POLI CE STATI ON, LONDON

Det Kyle and Ford are sitting in their office re-exam ning
t he avail abl e evi dence.

DET. DARRI US KYLE
(frustrated)
We're getting nowhere with this
crap!

DET. WLLI AM FORD
Rel ax, we'll get there. She can't
keep killing w thout making a
m st ake.



DET. DARRI US KYLE
M STAKE! Even if Lola is the
killer, we only have the testinony
of two eyew tnesses who clained to
have seen her in a dark alleyway,
at night! You know as good as
anyone here a half decent |awer
woul d tear that apart in court, if
we ever get there!

DET. WLLI AM FORD
You're right, but it's still
sonething and | prefer that to
not hi ng. We can pl ace her near the
crime scene. Nobody knows where she
was when the nmurders were neant to
be commtted and she hasn't given
us much in the way of solid
al i bi es.

DET. DARRI US KYLE
Oh, | did talk to our marks today.

DET. WLLI AM FORD
Oh, what did they say?

DET. DARRI US KYLE
Not hing on Lola directly, but it
seens her boyfriend isn't the saint
he appears to be.

A officer enters the office and interrupts the pair.

POLI CE OFFI CER
Det ectives? | have information you
two may be interested in.

DET. DARRI US KYLE
Spit it out.

POLI CE OFFI CER
Jason Meyers was just found dead.
It was called in a few m nutes ago.

CUT TO
| NT. ROBERTS LONDON FLAT
Robert returns to his flat, covered in blood and smling in
bl i ssful happi ness. He hopes Lola gets the nessage and
under st ands.

CUT TO
EXT. ALLEYWAY, LONDON
Jason Meyers lays on the ground, fully nude with his

genitles renoved, his face and chest nutilated. On the wall
next to himis a nessage: "HAl HAl YOU WLL NEVER CATCH ME!"



10.

The scene is rem niscent of the various nurdered prostitues,
but not quite the sane. It's rough, like a first attenpt.

DET. DARRI US KYLE
This can't be the sane person? I|f
this was Lola then why woul d she
Kill hin®

DET. WLLI AM FORD
| don't think she did. She goes
after prostitutes. Wnen
specifically. It's too conviniant
t hat she woul d chage up her MO |i ke
this. No, this was soneone el se.

DET. DARRI US KYLE
A copycat ? Seriously? Wio woul d be
crazy to copy a serial killer?

DET. WLLI AM FORD
You' ve been round | ong enough to
know t he answer already.
CUT TO
| NT. ROBERTS LONDON FLAT

Roberts stands in front of the shrine, conpletely naked and
now fully insane fromboth guilt and obsessi on.

ROBERT PHI LLI PS

(rambl i ng)
If | can't have her... If | can't
have her... If | can't have her..
If | can't have her... If | can't
have her. ..

Tenptations by Lol a Roberts plays in the background on
repeat as Robert plans his next nove.

ROBERT PHI LLI PS
(ranbling/cont)

If I can't have her... Then | nust
t ake her.
Robert Phillips grins as he begins singing along to the

nmusi ¢ as he plans his next nove.
CUT TO
EXT. LOLA' S HOUSE, LONDON

Det Kyle and Ford arrive at the house that belongs to Lola
Roberts. They knock on her door and she answers.

DET. WLLI AM FORD
Ms Roberts? W have some bad news.

Lola fully opens the door and wears a gri m mask.



11.

DET. WLLI AM FORD
(cont)
We've found Jason Meyers. We're
sorry to informyou that he's been
killed.

Lol a breaks down crying in front of the two detectives.
CUT TGO
EXT. STREET
Hal f an hour later, the two detectives return to their car.

DET. DARRI US KYLE
If that was sincere then I'ma
danci ng nonkey.

DET. WLLI AM FORD
Agreed. | doubt she had anything to
do with his nurder, but | still
expected a better reaction from
her.

DET. DARRI US KYLE
What did you expect? She's a
fucki ng sociopath

DET. WLLI AM FORD
| want a unit to keep an eye on her
for the next few days. See what she
does.

DET. DARRI US KYLE
Yeah, sure. M stakes huh. W'Il see
how it works out.

CUT TO
EXT. STREET

Robert now sits inside a stolen van. He's waiting to make
his nove. He watches as Lola | eaves the safety of her hone
and begins jogging down the street. She jogs past the van
just as Roberts gets out. He quickly runs up behind her and
using a cloth soaked in chloroformdrugs her. Now with her
asl eep, Robert carries Lola back to the van and dunps her
into the back. Wth his prize in hand, Robert now drives off
to continue with his plan, unaware that he has been wat ched.

CUT TO
| NT. POLI CE STATI ON, LONDON

Det Kyle and Ford have just found out about the kidnapping
of Lola Roberts, their prinme suspect in the serial mnurders.



12.

DET. DARRI US KYLE
W lost the van in the old
i ndustrial zone.

DET. WLLI AM FORD
How? Aren't there caneras
ever ywher e?

DET. DARRI US KYLE
You' re kidding right? The whol e
area's condemmed. Half the
bui l dings there are enpty and nost
of the others there's nothing but
homel ess and addicts. Cty counci
has been trying to get that placed
paved over since '08.

The two detectives rush to join the search effort. They
| eave the station and begin driving towards the industrial
zone.

CUT TO
| NT. ABANDONED WAREHOUSE, | NDUSTRI AL ZONE

Robert has already unl oaded Lola fromthe van. He has her on
a bed and is stripping her of her jogging clothes. As soon
as he's finished, he strips hinself of any and all clothes
and begins to rape her.

CUT TO
EXT. | NDUSTRI AL ZONE
The police have started searching the area for a white van
believed to be involved in the kidnapping of Lola. Det Kyle
and Ford are spearheadi ng the search.

CUT TO
| NT. ABANDONED WAREHOUSE, | NDUSTRI AL ZONE
After he has finished raping her (and keepi ng her unconci ous
via drugs), Robert hangs Lol a upside down. He then proceeds
to take out a large knife and slits her throat allow ng her
to bleed to death

CUT TO
EXT. | NDUSTRI AL ZONE
The police continue to search but are no closer to finding
any signs of Lola or her kidnapper. Several police
helicopters fly overhead but find nothing out of the
ordi nary.

CUT TO
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| NT. ABANDONED WAREHOUSE, | NDUSTRI AL ZONE

Lola is now dead, her body drained of any and all bl ood.
Robert has started listening to Tenptations as he begins to
skin and but cher Lol a.

CUT TO
EXT. | NDUSTRI AL ZONE

The police are nearing the warehouse where Robert is
butchering Lola. Oficers are on foot tal king to vagrants
and honel ess who point themin the right direction. As the
on foot officers near the warehouse, they hear a single
gunshot .

POLI CE OFFI CER
(over the radio)
PO Reynolds to HQ gunshot heard
fromthe old KillJoy Warehouse
over.

CUT TO
| NT. ABANDONED WAREHOUSE, | NDUSTRI AL ZONE

Armed police breach the warehouse. The scene they are

i medi ately faced with is disgusting. Lola has been skinned,
her flesh stripped fromthe still hanging remains of her

skel eton. Her decapitated head is the centre piece to a
shrine, surrounded by the rest of her nude flesh as well as
posters, al bum covers and photos. A CD player sits next to
the shrine and continues to play "Tenptations"” on repeat.
Robert lays in front of the shrine, a gun on his chest and
his head partially blown apart. Det Ford and Kyle follow the
armed police in.

CUT TO
| NT. POLI CE STATI QN, LONDON
Det Kyle and Ford review the case.

DET. DARRI US KYLE
Wll, it's alittle late for this
but the nerds downstairs confirm
t he organs bel onged to the
prostitutes.

DET. WLLI AM FORD
So Lola was a serial killer.... Wo
ended uip being killed by anot her
serial killer.

DET. DARRI US KYLE
Karma's a real bitch ain't she.



DET. WLLI AM FORD
You sure you want to go through
with this.

DET. DARRI US KYLE
Don't tell me you're going
sentinental .

DET. WLLI AM FORD
(1 aughs)
Don't bet on it.
Kyle is retiring.

END

14.
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